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1. [bookmark: _GoBack]In the beginning of the article, Plato’s critique of [memetic] art is mentioned. According to that passage, why is it that memetic art is “in need of defense?”
According to Plato, mimetic art is valueless but rather very problematic. The mimetic theory stipulates that art only attempts to reproduce reality (Sontag, 1994). It’s because of this definition that Plato bases his argument of art being valueless and problematic.  This is so because first, everything about art is not real. For example, the best bed painting in the world can only be admired but it cannot help people in the real world since nobody can take it home and sleep on it.  Also, Plato argues that imitation of this best bed on the planet is not true since it’s just a representation that is born out of the imagination of an individual. However, with many people around the world believing the interpretation of the mimetic art theory that Plato has disapproved, the author of this article argues that there is a need for anyone believing in this theory to defend it.
2. Throughout the writing, Sontag discusses a specific version of interpretation that she opposes. What are some of the characteristics of this interpretation? *She says “to interpret is to impoverish”
One of the characteristics of such interpretations is that it leads us away from the idea that content is the primary idea of the work of art. According to Sontag, as a result of many people starting to take art more seriously, external forces opposed to the reception of started encountering it by coming with the idea that content is not the primary idea of the work of art (Sontag, 1994). By doing this, these forces intended to render art valueless so that many will not believe in it. Another characteristic is that interpretation is more complex which makes it hard for the truth to be established. This is so because this interpretation is not based on zeal but rather out of aggressiveness and contempt of appearances. Sontag believes that this interpretation goes to the extreme to excavate facts and by doing that truth is distorted making the whole idea complex. Also, Sontag argues that the interpretation must be probed and cross-examined before the truth is established.
2. Why does Sontag find the “project of interpretation largely reactionary, [and] stifling?” 
Sontag believes that the project of interpretation is reactionary because it’s not based on facts as it’s supposed to be. This is so because the ideal interpretation of art is supposed to be out of a passion and zeal of the understanding of the art. However, project interpretation is based on the contempt of the art and it’s mostly being pushed by the external forces that are opposed to art. As a result, these people opposed to the art do not go deep to examine the content of the art and it interprets clearly, but rather they look at the shallow meaning that is normally negative and interpret it.
3. The last thing that Sontag writes (pleas for in fact) is “In place of a hermeneutics of art we need an erotics of art.” What does she mean by this? How does this differ from interpretation? 
With this statement, Sontag means that the interpretation of art should be based on the facts that take into consideration the content of art. This is so because every art is communicating a message to the audience. Anyone interpreting this art should, therefore, take time to understand the message that that art is trying to communicate and then interpret it to the audience. This is different from project interpretation which is based on prejudice that is forwarded by people opposed to art.
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